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Arslohgo, "Treesomy GT", Digital composition, 4961 × 3508 pixels, CMYK color space, 300 DPI. 

 

Arslohgo’s digital work “Treesomy” presents a disturbing yet fascinating vision of 

posthuman existence. The title—a deliberate distortion of the medical term “trisomy”—

already hints at a genetic anomaly, though here not as a chromosomal deviation, but as a 

radical fusion of two species. 

C o m p o s i t i o n  a n d  A e s t h e t i c s  

The monochromatic palette of grays and muted greens creates a post-apocalyptic atmosphere. The 

central protagonist—a muscular, greenish-tinged torso—appears to be rising from the water, arms 

spread in a gesture that reads as both ecstatic and desperate. The fusion with the gnarled, dead tree 

in the background serves as both the visual and conceptual centerpiece of the work. 
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S y m b o l i s m  a n d  I n t e r p r e t a t i o n  

“Treesomy” as a neologism suggests a pathological mutation, an additional genetic information that 

here leads to hybridization. While Trisomy 21 refers to an extra copy of the 21st chromosome, 

Arslohgo’s term implies a merger with plant DNA—a biological impossibility that becomes reality in 

this digital dystopia. 

The bare, lifeless tree with its dripping, almost liquid branches contrasts sharply with the vital, albeit 

unnatural life force of the humanoid figure. This juxtaposition raises questions about the price of 

survival: is this creature the result of desperate evolution in a dying world? 

T e c h n i c a l  E x e c u t i o n  

The digital painting technique displays impressive attention to detail, particularly in rendering the 

musculature and organic textures. The water surface in the foreground subtly reflects the diffused 

light, enhancing the surreal mood. The composition follows classical principles—the figure as 

dominant center, framed by the tangled branches. 

C r i t i c a l  A s s e s s m e n t  

“Treesomy” works as a dark meditation on transformation and adaptation. The reference to trisomy 

is admittedly problematic—it appropriates a medical condition for artistic purposes. Nevertheless, 

Arslohgo succeeds in creating a visually compelling allegory that engages with current discussions 

about transhumanism, climate change, and the limits of human existence. 

The work oscillates between horror and transcendence, between death and rebirth. It is this 

ambivalence that elevates “Treesomy” beyond just another digital dystopia—it becomes a mirror of 

our own fears about and desires for transformation in a rapidly changing world. 

 

Not trisomy as diagnosis, but Treesomy as prognosis: the human figure rising from 

dying water, rooted in dead wood, arms open—part supplication, part wingspan. 

Horror and transcendence, inseparable. 

 

 

Medium: Digital Painting 


