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Memories 
A meditation on Time and Presence 

by Arslohgo 

 

 
Arslohgo, "Translucient Memories", Digital composition, 4961 × 3508 pixels, CMYK color space, 300 DPI. 

 

Arslohgo’s “Translucent Memories” unfolds as a visual palimpsest where the boundaries 

between memory and projection, presence and absence, hover in suspended 

indeterminacy. The spectral quality of the two portraits—the artist himself and his late 

wife C.—transcends conventional memorial photography to become an ontological inquiry 

into the nature of remembering itself. 
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T h e  P o e t i c s  o f  T r a n s l u c e n c y :  B e r g o n ’ s  D u r a t i o n  
M a d e  V i s i b l e  

The titular translucency functions not merely as an aesthetic choice but as a conceptual framework 

for the interpenetration of temporal planes. The faces appear as if viewed through multiple layers of 

time—a visual correspondence to Bergson’s concept of duration, where past and present exist not in 

linear separation but woven into each other. The warm, golden light suffusing the composition 

evokes not a specific moment but rather the accumulation of countless shared instances. 

D i a l o g i c  S t r u c t u r e s  o f  t h e  G a z e :  S h a r e d  P a s t ,  
I m p o s s i b l e  F u t u r e  

What is remarkable is the choreography of gazes: while the figures do not look directly at each other, 

their positioning nevertheless creates a dialogic space. This visual arrangement subverts 

expectations of sentimental eye contact, establishing instead a more complex relational geometry—

one that encompasses both their shared past and the impossible future together. The slight blur and 

sketch-like quality of the rendering intensifies this sense of the ephemeral, of what is barely still or 

no longer graspable. 

Perhaps the most moving aspect of the work lies in its paradoxical claim to visualize not only the past 

but also a shared future made impossible by death. Yet this temporal impossibility is staged not as 

tragedy but as a form of continuance: the translucent quality suggests an ongoing presence that 

defies binary categories of presence and absence. 

B e t w e e n  D i g i t a l  P r e c i s i o n  a n d  A n a l o g  L o n g i n g  

Arslohgo navigates masterfully between digital manipulation and an almost tactile materiality 

reminiscent of glass negatives or overexposed analog photographs. This technical hybridity mirrors 

the thematic tension between memory’s precision and its simultaneous unreliability. The overlays 

and double exposures become visual metaphors for how memory operates—never as a singular, fixed 

image, but as continuous superimposition and rewriting. 

A  P o s t h u m a n  E t h i c s  o f  R e m e m b e r i n g  

“Translucent Memories” positions itself within the tradition of photographic memento mori works, 

yet transcends their melancholic determinism through an almost ethereal lightness. Arslohgo 

succeeds in transforming private grief work into a universal meditation on the nature of relationships 

and time. The work resists both kitsch glorification and morbid fetishization of loss. 

In its formal dissolution of fixed contours and its conceptual interweaving of temporal planes, the 

work articulates a posthuman ethics of remembering—one that understands identity not as a fixed 

entity but as a continuous process of becoming and passing. These translucent memories thus 

become a visual theorem about the porosity of time itself, where the dead are not absent but 

differently present. 



A R T  C R I T I C I S M  
 

artdig.lohgo.net 

 

Two faces, neither looking at the other, both present through layers of accumulated 

time. The gold light is not a moment—it is every moment at once. Memory does not 

fix; it superimposes. The contours dissolve. The presence remains. Translucent: 

neither fully here nor fully gone—which is, perhaps, the only honest form of 

remembering. 

 

Medium: Digital Composition 


