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The Oblivion 
By Arslohgo 

 

Arslohgo. Digital Composition from the Playing around with skies-series. CMYK, 300 dpi 

 

In "The Oblivion," Arslohgo orchestrates a confrontation between cosmic sublimity 

and human insignificance that, through its visual and textual density, ranks among the 

most philosophically weighty works in his œuvre. This piece from the Sky Series 

unfolds as a digital meditation on humanity's fundamental self-deception regarding 

its actual position within the universal order. 
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The visual plane presents a cross-section of cosmic topography: nebulous structures 

in gradations from Prussian blue to phosphorescent cyan traverse the composition, 

interrupted by concentrated clusters of stars and cloud-like formations along the lower 

edge that evoke terrestrial weather phenomena. This visual ambiguity between sky and 

cosmos is programmatic—it marks the threshold where human perceptual categories 

reach their limits. 

The text inscribed in the lower left portion of the image functions as a philosophical 

corrective to the visual beauty. The parenthetical construction "stars (dust)" 

condenses the entire argumentative movement of the work: we are literally made of 

stellar matter, yet this physical fact in no way legitimizes our metaphorical self-

elevation to "stars." The typographical shift between scientific statement and ironic 

refraction occurs within a single word. 

Noteworthy is the paradoxical structure Arslohgo develops in the body of the text: the 

greater our supposed knowledge, the lesser our awareness; the lesser our awareness, 

the stronger the forgetting. This chiasmatic logic culminates in the title's concept of 

"oblivion"—forgetting that appears not as a cognitive defect but as an existential 

constant. 

The work articulates a decidedly post-anthropocentric position that draws on 

cosmological philosophies from Pascal to Lovecraft without reproducing their pathos. 

Instead, Arslohgo operates with sober matter-of-factness: "Created under fortunate 

circumstances, we will inevitably disappear again." This laconic stance toward one's 

own annihilation marks an aesthetic attitude that no longer grasps the sublime as a 

source of self-affirmation but as the dissolution of the self. 

The CMYK color palette, characteristic of Arslohgo's digital practice, lends the cosmic 

subject matter a peculiar materiality—as though the infinite were being viewed 

through the filter of print-technical reproducibility. This medial refraction 

underscores the work's epistemological skepticism: our images of the cosmos are 

likewise constructions, filtered through technical apparatuses and cultural 

conventions. 
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"The Oblivion" proves to be a work of considerable conceptual density in which 

Arslohgo's lohgorhythmic methodology takes an existential-philosophical turn. The 

work does not invite contemplation in the conventional sense but rather 

disillusionment—and finds precisely therein its peculiar, austere beauty. 

Medium: Digital Composition 

 


