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Colosseum, Chain, and the Cyclical Return of Power 
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Arslohgo, "State of Qatarsis", Digital composite, 4961 × 3508 pixels, CMYK, 300 DPI. 

 

This digital composition by Arslohgo presents itself as a complex visual palimpsest that 

captures the transience of human civilization with haunting poetry. The artist masterfully 

interweaves the iconic Colosseum—symbol of Roman grandeur and monument to decay—

with the harsh reality of human bondage, visualized through the chained hands in the 

foreground. 
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T h e  C o l o s s e u m  i n  t h e  D e s e r t :  M i r a g e  o f  E t e r n a l  
G r e a t n e s s  

The monochrome palette reinforces the timeless quality of the statement: history becomes readable 

not as linear progress, but as the cyclical return of power and powerlessness. The Colosseum, 

transplanted into a desert landscape, appears like a mirage—an illusion of past glory dissolving into 

emptiness. This displacement of the monument from its urban context into a barren sandscape 

evokes forgotten civilizations and warns of the fragility of even seemingly eternal structures. 

L o c k  a n d  A r c h :  B o n d a g e  i n  D i a l e c t i c a l  
R e l a t i o n s h i p  t o  t h e  S u b l i m e  

The shackled feet with the padlock function as a brutal counterpoint to the architectural sublime. 

They ground any romanticized view of ancient greatness and confront us with the persistent reality 

of human oppression. The lock as a symbol of captivity stands in dialectical relationship to the 

Colosseum’s open arches—permeability and closure, freedom and bondage become the poles of this 

visual meditation. 

Technically, the precise digital montage impresses through its seamless integration of disparate 

elements. The overlays and transparencies create a dreamlike atmosphere where layers of reality 

interpenetrate. The historical and the contemporary share the same pictorial plane without 

hierarchy—arena and padlock, antiquity and geopolitical present, equally sharp. 

Q a t a r  +  C a t h a r s i s :  G e o p o l i t i c a l  R e s o n a n c e  o f  t h e  
T i t l e  

The title “State of Qatarsis”—a wordplay between “Qatar” and “catharsis”—adds a layer of 

contemporary critical relevance to the work’s historical meditation. The Aristotelian catharsis, that 

purgation of emotion through tragic spectacle, here acquires a geopolitical dimension: the arena has 

not disappeared, only changed coordinates. Arslohgo achieves a powerful reflection on the continuity 

of power and subjugation across the centuries, confronting viewers with the uncomfortable question 

of how much we ourselves remain trapped in the arenas of power. 

 

The Colosseum stands in sand. The arches are open; the lock is shut. Qatar + catharsis 

= Qatarsis: the ancient arena survives as geopolitical spectacle, the crowd as 

complicity, the chains as infrastructure. History is not linear. The arena returns. The 

state of catharsis is permanent. 

 

 

Medium: Digital Composition 


