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Skysurfer 
The Semantics of Suspension 

by Arslohgo 

 

 
Arslohgo, "Skysurfer", Digital composition, 4961 × 3508 pixels, CMYK color space, 300 DPI. 

 

Arslohgo’s “Skysurfer” unfolds a visual play on the ambiguity of language and image, 

manifested in the surreal fusion of windsurfers and sky. The title itself functions as a 

linguistic bridge between the real and the imaginary—while the figures are clearly 

identifiable as windsurfers, the artistic intervention transforms them into sky surfers 

gliding through a monochrome blue space. 

D o u b l e  D i s p l a c e m e n t :  S k y ,  S k i ,  S e a  

The work operates through a double displacement: on one hand, the surfers are removed from their 

natural element, water, and placed into an abstract sky-space. On the other, this displacement turns 

the English word “sky” into a semantic playground—it reads as sky, but also resonates phonetically 
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with the German “Ski,” opening up another layer of meaning. This linguistic ambiguity between 

“Skysurfer” and the possible reading as “Ski-Surfer” creates a conceptual state of suspension that 

mirrors the visual weightlessness of the figures. 

C h r o n o p h o t o g r a p h y  o f  W e u g h t l e s s n e s s :  A f t e r  
M a r e y  

The formal composition reinforces this ambiguity through its reduction to blue tones and the cloud-

like formation at the bottom edge, which can be read as either sea spray or clouds. The transparent 

overlays of the surfer silhouettes create a temporal blur, as if different moments of movement existed 

simultaneously. This technique recalls the chronophotographic experiments of Étienne-Jules Marey, 

translated into twenty-first-century digital imagery. 

T h e  V i s u a l  H o m o p h o n e :  I m a g e  a s  P o l y s e m i c  S i g n  

With “Skysurfer,” Arslohgo achieves a poetic meditation on the fluidity of meaning and the 

permeability of media boundaries. The work functions as a visual homophone—an image that, like a 

word, carries multiple meanings within itself, oscillating between sport and dream, water and air, 

concrete activity and metaphysical longing, depending on how it is viewed. This suspension holds 

the work’s true power: it does not merely make the instability of signs and meanings visible, but 

transforms it into an aesthetic experience of lightness. 

 

Water becomes air; surfer becomes sky surfer; “sky” becomes “Ski.” The silhouettes 

overlap across simultaneous moments, weightless above cloud or spray—it does not 

matter which. Arslohgo has made an image that surfs its own meaning: the sign 

glides, and the gliding is the sign. 

 

 

Medium: Digital Composition 


