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Arslohgo, "Skylight", Digital composition, 4961 × 3508 pixels, CMYK color space, 300 DPI. 

 

In Skylight, Arslohgo opens a window — not in any architectural sense, but in a conceptual one. The 
work presents a wide, nearly cloudless sky over Callantsoog, North Holland: a deep, calm blue 
interrupted only, in the lower third of the image, by two small and immaculate white clouds. Into 
this photographic ground, multiple semiotic layers have been inscribed, generating, in their 
interplay, a dense conceptual texture. 

At the center of the image, the viewer encounters a two-part icon: to the left, a series of horizontal, 
slightly rounded lines — the symbol for light, radiation, and illumination widely recognized in traffic 
and technical iconography; to the right, an oval form resembling a lens or a cone of light. Together, 
this combination reads immediately as the sign for light. Yet inside the oval, precisely where the 
luminous center might be expected, a second silhouette has been inscribed: the abstract outline of a 
human body, standing upright, arms slightly extended — the generic icon for body, for person, for 
the human being as such. 
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This is where Arslohgo's lohgorhythmic methodology operates at full force. The work unfolds its 
actual field of meaning through the collision of two languages and two semantics: In German, 
Himmelskörper — a celestial body, a star, a planet — is literally a body of the sky (Himmel). The 
English word skylight, however, designates the roof window, the overhead opening through which 
one looks upward — into the sky, to observe those very celestial bodies. Arslohgo interweaves both: 
the human body enters the disc of light and becomes, itself, a celestial body. The generic symbol is 
charged with cosmic meaning without shedding its banal origin. 

The title is typographically present: SKYLIGHT in white, clean capitals positioned in the lower third 
of the work — unobtrusive, yet unmissable. The text does not confirm the reading; it opens it further. 
It is another layer of legibility, pointing toward the threefold level on which the SKY series operates 
— visual, written, and sonic. The fact that skylight translates into German as Oberlicht — literally 
upper light, the light from above — lends the work a subtle vertical metaphorics: the light does not 
fall in; it is the space itself through which the gaze rises. 

The photographic quality of the Callantsoog sky is no arbitrary support medium. North Holland — 
that flat coastal landscape without elevation, without interference on the horizon — offers a sky of 
near-limitless depth. The clouds in the image carry an undertone of modesty: barely present, almost 
incidental, they anchor the work in the concrete precisely because of their restraint. This is not a 
constructed sky; it is an experienced one, a genuine moment of real encounter with the atmospheric. 

The transparency of the overlaid icons — immersed in the same blue as the background, only lighter, 
almost ghostly — prevents the work from becoming blunt illustration. The motif floats within the 
sky, is part of it, not affixed to it. The human body in the light does not glow — it is light. Or it is 
searching for it. Arslohgo consciously holds this ambivalence open. 

Skylight is a quiet, yet conceptually layered work that understands, within the Playing around with 
Callantsoog skies series, the upward gaze as a philosophical gesture: the oldest act of humanity, 
simultaneously observation and orientation — astronomical, existential, linguistic. Inside the sign 
for light, the body hides. Through the skylight, the cosmos opens. And in the word Skylight itself, 
German folds into English without either translating the other. Both remain what they are — and 
together become something more. 

 

 

Medium: Digital Composition 

 


