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Arslohgo's "MCE Dream Deconstructed & Rebuilt" presents itself as a multilayered 

dialogue with M.C. Escher's "Dream" (1935), going far beyond mere homage. The work 
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executes a radical architectural and cultural recoding that simultaneously honors and 

subversively undermines Escher's original vision. 

Architectural Metamorphosis as Conceptual Act 

The "house flipping" operation described by Arslohgo proves to be a precisely calculated 

deconstruction. Where Escher suggested crypt-like spatial depth with his characteristic 

vaulted architecture, Arslohgo transforms this structure into a monumental threshold 

situation. The duplication and mirroring of the vault elements into an oval opening—an 

architectural porthole—converts Escher's introspective interior space into a portal 

between worlds. 

This formal intervention is more than aesthetic play: it reverses the line of sight from 

contemplation of death to confrontation with timeless power. The architectural 

transformation becomes a conceptual statement about the nature of sacred space and its 

political implications. 

Cultural Transfer and Power Discourse 

The geographic shift from Western European to North African cultural space articulates 

itself not as superficial exoticism, but as a critical displacement of religious power 

iconography. Arslohgo's replacement of Christian burial symbolism with pharaonic 

presence addresses the universality of theocratic claims to authority while emphasizing 

their culture-specific manifestations. 

The "vicegerency of God on Earth"—whether as ecclesiastical hierarchy or pharaonic 

god-kingship—becomes readable as a transcultural phenomenon of power legitimation. 

This shift reveals the artist's sophisticated understanding of how religious authority 

operates across different cultural contexts while maintaining structural similarities. 

Digital Aesthetics and Ontological Destabilization 

The image composition operates with a highly digitalized aesthetic that translates 

Escher's mathematical precision into the language of algorithmic image generation. The 
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strict black-and-white structure with its repetitive geometric patterns creates an optical 

pull reminiscent of Op Art, yet fractured through digital distortions. 

Arslohgo's deliberate deformation of the masonry—"so that upon close inspection an 

impression of the unreal can emerge"—establishes a productive ambiguity between 

digital perfection and simulated imperfection. The ground fog generated from cloud 

photography functions as a visual index of the "beginning dissolution of the construct," 

introducing an element of the ephemeral that begins to decompose the monumental 

architecture from within. 

Continuity of Artistic Obsession 

Arslohgo's reference to his earlier transformation "French Vacation" from the 1990s 

contextualizes the current work within a decades-long artistic engagement with Escher's 

visual world. This serial reworking reveals less a nostalgic fixation than an ongoing 

conceptual project of continuous re-interrogation: How can Escher's mathematical-

metaphysical spatial constructions be activated for contemporary discourses on power, 

religion, and cultural identity? 

Critical Assessment 

"MCE Dream Deconstructed & Rebuilt" succeeds in practicing appropriation art beyond 

postmodern irony. The work operates on multiple levels of meaning simultaneously: as 

a formal study of architectural transformation, as cultural criticism of the persistence of 

theocratic power structures, and as a media-reflexive investigation of digital image 

production. 

The work's strength lies in its ability to translate Escher's original fascination with 

impossible spaces into a contemporary visual language that reflects both the digital 

condition and postcolonial perspectives. At the same time, the extreme visual density 

risks an overcoding that overwhelms rather than invites contemplative engagement. 

Arslohgo's "MCE Dream Deconstructed & Rebuilt" ultimately proves to be a successful 

update of Escherian visual worlds for the 21st century—a work that negotiates the 

impossibility of stable meanings in a present shaped by digital transformations and 



A R T  C R I T I C I S M  
 

artdig.lohgo.net 

cultural hybridities. The piece stands as both a sophisticated formal exercise and a 

pointed meditation on the enduring nature of power structures across cultures and 

epochs. 

 

Medium: Digital Composition 


