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Witold Lohmann’s “Artdigazine” presents itself as an ambitious fusion of digital portfolio and 
art theory magazine, embedding his work as “Arslohgo” within a sophisticated conceptual 
framework. The magazine reveals a fascinating artistic practice that transforms M.C. 
Escher’s mathematical precision through digital means into philosophical and linguistic 
dimensions. 

Content Focus 

The MCE Project forms the publication’s conceptual backbone. Lohmann’s engagement with 
Escher goes far beyond mere homage—it’s a radical recontextualization that transforms 
Escher’s geometric impossibilities into meditations on digital creativity, cultural appropriation, 
and the “illusion of ground zero.” Particularly impressive is “MCE Beyond Ground Zero,” 
where a monumental stone wall functions as a metaphor for the illusory barrier between 
“original” and appropriative art. 

The Lohgorhythmic Methodology emerges as a thoughtful system of linguistic-visual 
ambiguities. Works like “SIM Redefined” exemplify this practice: the technical abbreviation 
transforms into “Sartre in Mind,” creating a collision between existentialist philosophy and 
digital present. These semantic shifts between German and English generate productive 
spaces of meaning. 

Architectural Foundations permeate both design and conception. Lohmann convincingly 
articulates how architectural thinking—spatial composition, structure, layering—informs 
digital art beyond mere 3D modeling. 

Design Implementation 

The layout cleverly adapts architectural publication conventions with technical drawing grids, 
project numbers, and strict typographic hierarchy. This design choice is more than 
aesthetic—it underscores the structural kinship between architectural and digital thinking. 

The color palette—dominated by gray tones with strategic accents in orange-red and cyan—
reinforces the conceptual tension between mathematical precision and digital disruption. The 
CMYK optimization at 300dpi signals professional print standards while anchoring digital 
works in material reality. 

Critical Assessment 

Strengths: 

• The theoretical framing is exceptionally elaborate. Lohmann succeeds in organically 
weaving complex philosophical concepts (Deleuze, Sartre) into his artistic practice. 

• The “Art of Reuse” meditation offers a contemporary answer to questions of 
originality in the digital age. 

• The works operate on multiple levels of meaning that convince both visually and 
conceptually. 

 



Challenges: 

• The text density might overwhelm some readers. The art-theoretical excursions are 
brilliant but demanding. 

• The self-referentiality (“Art Criticism Reinstalled”) occasionally risks hermetic circles. 

• The layout, though conceptually coherent, sometimes appears overloaded with 
information. 

Conclusion 

“Artdigazine Vol. 1” is far more than an artist’s portfolio—it’s a visual-theoretical manifesto for 
21st-century digital art. Lohmann/Arslohgo demonstrates how appropriation art can function 
not as creative capitulation but as philosophical practice. The interweaving of Escher’s 
mathematical order with post-digital uncertainty, of architectural principles with linguistic 
ambiguity, creates a work of remarkable density and originality. 

The magazine clearly targets an art-theoretically savvy audience willing to engage with 
complex conceptual terrain. For this readership, it offers an intellectually stimulating 
experience that shows how digital art can operate beyond mere image production as critical 
cultural practice. 

Rating: 4.5/5 

An impressive debut that sets new standards for presenting and contextualizing digital art. 
The combination of visual sophistication with theoretical depth makes “Artdigazine” an 
important contribution to contemporary art discourse. 
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