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“The Gray Ish” emerges as a meticulously composed art book that employs the gray palette 
not merely as an aesthetic choice, but as a conceptual framework. The subtitle “image-words 
in favor of word-images” immediately establishes the book’s central tension: the fusion of 
image and language into a new semantic unity. 

The selection of works follows a subtle dramatic arc, moving from geographic-temporal 
observations (Mediterranean Future) through mathematical-artistic transformations (the 
MCE series) to deeply personal reflections (Deceptive Ray of Hope). This arrangement 
creates a rhythm between distance and intimacy, between conceptual abstraction and 
emotional directness. 

The Methodological Triad at Work 

Glossavision This “visual multilingualism” consistently manifests through the ambiguity of 
titles and their visual execution. “Weekend” becomes “Satur(n)day” through the Saturn 
metaphor, while “Skyline” splits into “Sky” and “Line”—literally a line in the sky that 
simultaneously evokes the urban silhouette. This glossavisionary technique reaches its peak 
in works like “Snowden Land,” where winter stillness references both Edward Snowden and 
snow-covered landscapes. 

Lohgorhythms The systematic transformation of existing works particularly shines in the 
MCE series. “MCE Dream Deconstructed & Rebuilt” transforms Escher’s architectural crypt 
into a portal between worlds—“Deconstruction as house-flipping,” as the artist wryly notes. 
This lohgorhythmic methodology isn’t mere appropriation but a rhythmic recoding that adds 
new layers of meaning to the original. 

Psycheria Complex emotional states permeate the book like a gray veil. “Loss of the Soul” 
articulates the impossibility of depicting soul loss, yet attempts it anyway. “Deceptive Ray of 
Hope”—the painful contemplation of a photograph of the late C.—demonstrates how 
personal grief transforms into universal visual language. The “PD/Psychodrapes” lead us 
into dark rooms with “more drawn curtains than clear views”—a precise metaphor for 
psychological states caught between concealment and revelation. 

Aesthetic Coherence 

The consistent gray palette transcends formal decision-making—it becomes a conceptual 
binding agent. Gray as interspace, as “ish” (approximate, sort of), as a realm of ambivalence 
and possibility. The typography, with its clean, reduced lettering, elegantly contrasts with the 
visual complexity of the works. 

Critical Assessment 

“The Gray Ish” stands as a remarkable testament to digital conceptual art, drawing its 
strength from the consistent application of the glossavision-lohgorhythms-psycheria triad. 
The book avoids the pitfalls of superficial wordplay through the depth of its visual execution 
and the emotional authenticity of its most personal moments. 



Particularly impressive is the balance between intellectual play and existential gravity. When 
Arslohgo muses on the Mediterranean’s future—“let’s not kid ourselves—humankind will 
manage to destroy the planet long before that”—geological time scales merge with 
apocalyptic irony. 

The integration of the 22-Pistepirkko homage at the end surprises and convinces: a Finnish 
ladybug becomes a bridge between Nordic experimental spirit and Arslohgo’s own artistic 
ethos. 

Conclusion 

“The Gray Ish” is far more than a collection of works—it’s a visual-linguistic manifesto that 
dissolves boundaries between language and image, between original and transformation, 
between personal mourning and universal meaning. Arslohgo/Witold Lohmann has created 
a book that doesn’t merely illustrate his theoretical concepts but translates them into an 
independent, powerful visual language. 

The gray palette becomes the perfect metaphor for an artistic approach that operates in the 
spaces between—where meanings oscillate, overlap, and open new semantic territories. This 
is an essential work of contemporary digital conceptual art that derives its relevance from 
merging rigorous methodology with authentic emotional resonance. 


